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|[ Tributes to Silent Microphones ]]

Vince DiPietro, Remembered By his Son, Don

On July 6th, after a long fruitful life and a short illness, Vince DiPietro died peacefully in his sleep with his sons
Kevin, Donald and Tom at his side. Whether you met him only once or knew him for many years, you’ll remember
his easy smile, his generous spirit and his terrific head of hair — characteristics he preserved and celebrated until his
final hour.

These days, most people remember Vince as a member of the original team that created Saturday Night Live but his
TV career was wide and deep. He first saw television at the 1939 New York World’s Fair and told his parents “I
want to do that”. He was seventeen. In World War 11, Vince served under General George S. Patton in both the Bat-
tle of The Bulge and the liberation of France as a private in the US Army Signal Corps.

In 1952, after attending RCA Institute on the GI Bill, Vince joined NBC as a cameraman, working on pretty much
every program broadcast from New York during that era: The Texaco Star Theater (with Milton Berle); Your Show
of Shows (Sid Caesar); The Colgate Comedy Hour (Dean Martin and Jerry Lewis); and, of course, Howdy Doody.
Vince also worked with Ernie Kovacs — one of his favorites — stretching the definition of television to include both
a medium for mass entertainment and a delightfully subversive art form.

In 1956, Vince received an Emmy®), his first of three, for “outstanding camerawork™ on Kraft Theater’s production
of “A Night to Remember”— a live drama about the sinking of the Titanic directed by George Roy Hill. Vince con-
tinued to be a pioneer in the evolution of television through the 1960’s, broadcasting one of the first live color re-
motes from the 1964-65 New York World’s Fair and carrying RCA’s first portable broadcast camera (affectionately
named the “creepie-peepie”) at sports and news events, most notably the 1964 Democratic Convention in San Fran-
cisco. He was instrumental in getting live, on-field coverage at football and baseball broadcasts before that was a
common practice. As part of an elite group of video news cameramen, Vince found himself in the middle of strug-
gle for Civil Rights, the anti-war movement and the “Siege of Chicago” at the 1968 Democratic Convention.

Vince was manning NBC’s live feed from the Ambassador Hotel when Robert Kennedy had just won the California
primary. After Kennedy’s speech, the network was shutting down the remote but Vince, still inside the Embassy
Ballroom, heard a commotion and barked to the control room, “Hold on, guys. Something’s happening here.” NBC
remained on the air throughout the crisis.

On any given day, Vince could find himself the lone broadcast engineer allowed in an international summit
(Glassboro, 1967), hanging from a helicopter (America’s Cup, 1970), setting up camera positions for an Olympics
that never quite happened (Moscow 1980), and running around Broadway in a clown suit (Macy’s Thanksgiving
Day Parade).

In 1975, Vince was on the crew for the first broadcast of Saturday Night Live. Executive Producer Lorne Michaels
understood that the mayhem being created in front of the cameras required a team of highly-skilled and disciplined
television veterans behind the scenes to make it all work. Most of that first crew had created live television in the
1950’s so they were battle-tested for the rigors of a weekly live broadcast. Vince was the hand-held cameraman for
SNL’s pilot episode and continued to do this until his retirement in 1986. During this time he photographed, ran
past, hovered near, bumped into, sat on, and occasionally tripped over every celebrity invited to NBC’s Studio 8H
on a Saturday evening.

[’m sure anyone who worked with Vince will have a fond memory because that’s the kind of guy he was. The most
common recollections seem to reflect upon how kindly he treated everyone on the set — from the biggest star to the
greenest page. Everyone mentions it. That and how he always seemed to be having so much fun.

A few years ago, one of his grandsons asked what it was like to be a part of television’s Golden Age. Vince thought
about it a moment. “For the most part”, he finally said, smiling. “We made it up as we went along.”
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