



































BULL DOG CHET HAGEN  =v
"TAKES ISSUE" & SNADS BACK

In our November issue we commented on Ken Auletta’s book about the tv industry, "Three Blind Mice", and how he

suggested that actors, singers, jugglers and such ilk (well maybe I’m going off the deep end) would be ideal choices to host
documentaries. We said personalities other than news correspondents did not usually do "docs" for the networks. But ouch!
Former NBC producer Chet Hagan (Gulf Instant Specials, etc.) showed he had a better memory than we did and so he sat down at
his typewriter to cut up The Editor. Ugh! ..and a photo too, Jimmy Stewart, to prove his point.

Dear Dan:

Found the November 1991 edition of Peacock North--shared by Jimmy Holton--fascinating, and it encouraged me to ummage through
a long forgotten series of file folders. Initially, I have come up with three photos I think you might enjoy and share with

your readers:

This is a photo taken during the evening of June 2. 1964, in a TV studio in Burbank. It is the day of the California
presidential Primary and we are several hours away from "Instant Specials" coverage of that primary. The photo is unique
because it shows the entire hierarchy responsible for the success of NBC News in those days: (Left to right, David Adams, Exec.
VP; Bob Kintner, The Boss; Bill McAndrew, pres.,NBC News; Julian Goodman, VP, NBC News.) The fellow in the shirtsleeves
is ole Hagan, so attired because I was the "working" guy in this scene -- producer of the primary coverage. This coverage was
part of THE CAMPAIGN AND THE CANDIDATES series. You may recall that the California primary this year was a showdown
battle between Barry Goldwater and Nelson Rockefeller.
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D.N. HOnors : The Maintenance Guys  fes

ARTHUR ANDERSON retired as a Electronic Maintenance engineer a few years ago and currently resides in North Carolina.

His Ham call letters are KT4L, and can be heard on the NBC lram net on 20 meters, 14.223 quite often. Maintenance people aren’t
known to most of you, for they aren’t in the front as are the cameramen or the tech crew. These guys (and gals) are the ones

that work silently in the background keeping the plant running tip top, and quite often under terrific pressure when something
goes afoul on-the air. I remember a Saturday Nite Live Show where I faded in the opening Tape and the switcher failed. Yikes!
and only an hour and 29 minutes to go. I went to the emergency switcher and the Mtce. group actually powered down the rest of
the console and during the next commercial it was working and we went back to it. You haven’t seen many of them so here are

just a few of them. P.N. salutes the Maintenance group. I consider them truly great friends. [ H.]
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derson- Walter Dibbins-Reggie Thomas (The Boss) Andy - Lew Cancro (Art Kent b.g.)

Arthur "Andy" An

yHarold McDermott (Kent & Dibbie b.g.) Frank Hensen (Official bartender)
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[Another scene from Chet Hagan’s files]... This too, is a unique photo. . . an NBC Radio Network correspondent

broadcasting from the west coast (Burbank) during the 1956 elections. Why he was in this cavernous TV studio for a radio
broadcast I do not recall. Oh yeah, the broadcaster is Ed Armow... And it certainly is an odd photo.... Rumor has it that this
studio is available for rent these days.... NBC Photo credits Elmer Holloway.

Ken’s Korner JKen’s Korner

Since 1991 was 50 years since Pearl Harbor, here is an incident about the part Radio played in
the Allied victory.

During the war, many of the radio engineers from NBC, CBS, and independent radio stations were
engaged in working in Psychological Warfare, a branch of the signal corps. Our primary stations
were located in Algiers, North Africa. The military was under the command of Major Walter R Brown,
known to us as "Brownie". ( who just recently passed away in Florida at the age of 90.) The day to
day ops were under the, Office of War Information, or O.W.I. Ken Cox was in charge of studio ops,
on leave from WTOP, Wash. DC. We were dressed in kahki and like officers wore the O.W.I insignia in
our collar tabs, and carried no arms, and carried rank of Captain and up.

As the war progressed from North Africa to Sicily and up into Northern Italy, it became evident
that the Germans couldn’t control the Italian population, their allies, but in truth their
prisoners. From intelligence sources, our group learned that the Italian Navy in the Mediterranean
was in bad shape, the Germans having taken everything with them, leaving an Italian Navy with
shortages of food, ammunition and fuel.

At this time, a gentleman named Ed Pierce from WLW, Cincinati, Ohio arrived in Algiers. This was
the time for the Italian Navy to surrender, But how to get the message to their commanders to
surrender, and on our terms ? I believe it was Ed Pierce, who suggested, "why not use 500 kc. the
International Distress Frequency?". It’s been a rule, that all the ships at sea, Navy or otherwise
monitor this "spot on the dial" to give assistance to any ship in distress, for the Titanic used
this frequency to send out its distress signals.

When the time came, the No. African transmitters, tied into a network, had several Italian
announcers read the message to the Italians for I believe 24 hours, with 15 minute breaks. The
Italian Navy was instructed to paint white crosses on their ships decks and sides, and were told
not to scuttle their vessels; where the safe harbors were located.... A few days later, the
assigned harbors began to report Italian ships popping up like mushrooms. The Port Captain of
Algiers said that he had run out of dock space, and assigned the ships to anchor in the harbor.
® Yes, Radio, the non-coms, capturing an entire Navy without firing a shot! To my knowledge, no
& one received a commendation, especially whoever came up with using the Int’l Distress Frequency.
The information above, is as best as I remember it from 48 years ago.............. KEN ARBER
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